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Claire Tabouret’s Art Triumphs with Subtle Feminism
The French-born, L.A.-based painter is creating a buzz for her layered portraits

Despite the dark colors that dominate Claire Tabouret’s canvases, the faces in her portraits—
predominantly those of women and children, pulled from images in magazines and history 
books—glow with an extraordinary light. Below built-up layers of acrylics and fabrics in shades 
of black and navy blue, the neon-colored foundations of her subjects’ bodies shine through, 
creating a halo like that of an eclipse. “Because the light comes from underneath,” she explains, 
“you cannot really turn it off.”

This year has been especially bright for the French-born Los Angeles painter, who completed 
two major projects this summer. One was a fresco inside a chapel on the Provence estate of 
French interior designer Pierre Yovanovitch. The other was a subtle triumph in feminism: her 
work in dialogue with the inimitable Yoko Ono’s, only the second show of women artists in 
Rome’s Villa Medici in its 200-year history. In celebration, Tabouret smeared the faces of her all-
women portraits with brightly colored makeup, historically a tool of “seduction, perfection, and 
control,” she says—that is, until “it’s not applied the way it should be.”

Claire Tabouret in her L.A. studio. Photo: Roger Davies






